
             Dear Student-about-to-enter-Hardboiled-Wonderland,
Hey, all you Good Eggs out there, are you ready to jump into the hot water? More than likely 
(if  you’re anything like us, for example), you’re not completely ready, and we, your faculty, hope 
this letter will help you prepare yourself. So, focus your mind on the idea of  writing, putting 
words on paper (not always on a screen), and reading what others have written—trying to 
þgure out how and to what end they wrote it the way they did. 

This is a program about writing and literature and, in the winter, improvisational performance, 
and you’re going to be doing a lot of  these; but this is not a program where creativity means 
just doing what you want, operating from pure inspiration and unbridled genius. It is not a 
program about total freedom; instead we argue that constraints are necessary to creativity. We 
ask you to trust that greater freedom will come from painstaking skill development, and that 
requires following instructions. It may seem paradoxical, but even if  everyone is following the 
exact same set of  instructions, each person’s work will turn out to be vastly different from 
anybody else’s. Even if  we tell you how to do it, you’ll always be doing it your way.

We’ll be working out the interactions between creativity and constraint in the texts we read as 
well, and we hope that the writers’ (often joyful) struggles with their constraints will illuminate 
yours. 

This summer, Lynda Barry published What It Is, a great writing book, which functions as an 
essay on the experience of  putting words on paper as well as a how-to-do-it manual. (Since 
Barry is a well-known cartoonist, itõs got terriþc pictures, too.) Barry graduated from Evergreen 
and worked with Marilyn Frasca, a legendary, now retired, landscape painter and writing teacher. 
The book is a celebration of  Frasca and the lessons Barry learned from her. So youõll þnd a 
little bit of  Evergreen’s history in its pages. 

Your immediate task is to acquire a copy of  What It Is at a bookstore or online and read it 
through. Weõll discuss this book in our þrst seminar of  fall quarter, on Tuesday, September 

30th and continue using it throughout the program.

Weõve selected four primary þctional texts to read this quarter; theyõre all novels with 
dramatically different styles, historical moments, and cultural settings. We’ll surround each of  
these four novels with contextual readings designed to give you an idea of  the constraints 
that might have been inherent in the writer’s historical position or chosen from among the 




