
















Video, too, has now become a domestic medium, with its own distinctive 
distribution and· exhibition patterns, all of which are implicated in the 
structures established earlier by cinema and then television. In 1986 in 
Britain, six times as many movie viewings were from a videotape than from a 
cinema screen. Since the mid-1960s, video has also begun to explore its own 
aesthetics and production possibilities. 

Genuinely three-dimensional moving images, created with the tech­
niques of holography, were first achieved in April 1969. Two researchers in 
California produced a holographic motion picture of an aquarium, although 
the images were monochromatic, very grainy, and could only be viewed by 
one person at a time. Holographic movies have been foreseen ever since, but 
in the late 1980s they remain confined to science-fiction and patent applica­
tions. Another new medium, that of computer-generated images, also 
developed during the 1960s, is now far more established as part of our visual 
world. And far more than holography, or television, or even the cinema, it is a 
fundamental break in our systems of representation. Whereas holography 
still depends on making visual records of existing objects, computer­
generated images are solely the products of digital information produced by 
programming. Freed from physical referents, computer imagery has the 
potential to show us moving images of which we cannot even dream. 

Even in the more prosaic present both cinema and television are facing 
major changes. The impact of cable and satellite technology on distribution 
and exhibition remains uncertain. And there are, too, new technologies 
beginning significantly to affect production. In 1981 Francis Coppola shot 
his feature Onefrom the Heart using a complex combination of film and video 
technologies, initiating what has been described as 'electronic cinema'. A 

widescreen television technology, with greatly enhanced picture quality, 
known as High Definition Television (H D T v), is now in use for the making 
of features, which can be shown by H D T V screens or transferred to 35mm 
without loss of quality. In 1986 the Italian television service R AI used 
H DTV for their dramaJulia andJulia; Crack in the Mirror (1988) is the first 
American HDTV feature. 

Alongside these new production technologies aimed at traditional exhi­
bition sites, the 1970s and 80s have seen the growth of international circuits 
of purpose-built stn,lctures for screening Imax and Omnimax films. To date, 
these are the largest film gauges to be exploited commercially. Both use 
70mm film but pass it horizontally through the camera, and subsequently 
through the projector. The result is extraordinary picture quality, which 
retains its brightness and detail when shown on a screen over 20 metres high, 
for Imax, or on the interior of a comparably vast dome, for Omnimax. In 
1986 the first Imax film in 3-D was premiered at Vancouver's Expo. 

All these technologies, actual and potential, suggest more than anything 
else the extraordinary range ofpossibilities which continue to open up for the 
moving image. Among those with their dreams of a bravura new world is 
Francis Coppola. In 1979 he described an idea for a film theatre specifically 
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constructed to show his planned version of Elective Affinities, based on 
Goethe's 18th-century novel: 'We're going to build this incredible theatre 
there - 2,000 seats on the top of the Rockies. You go in there and it's just 
glass so you can see the view. Then, at a certain point, the glass gets dark and 
you're in a totally dark room and then - ultimately - you get a colour 
hologram.' 'It seems like a new film form,' his interviewer suggested. 'It is,' 
Coppola replied. 'It's a new kind of mental theme park.' 
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The giant Imax screen at the National 
Museum of Photography, Film and Tele­
vision in Bradford. 


