


























The giant Imax screen at the National
Museum of Photography, Film and Tele-
vision in Bradford.

constructed to show his planned version of Elective Affinities, based on
Goethe’s 18th-century novel: ‘We’re going to build this incredible theatre
there — 2,000 seats on the top of the Rockies. You go in there and it’s just
glass so you can see the view. Then, at a certain point, the glass gets dark and
you're in a totally dark room and then — ultimately — you get a colour
hologram.” ‘It seems like a new film form,” his interviewer suggested. ‘It is,’
Coppola replied. ‘It’s a new kind of mental theme park.’
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